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Mother Sharika 

“She is the mother of Universe, who has countless forms. She is the supreme power. Giver of perfection, in 
every action. May she protect all .” 

The valley of Kashmir endowed with nature's abundance was my home once. There I was born and lived and was 
cradled by nature in her lap. To me she provided not only fullness of sensuous pleasure by her superb attraction, but 
also made me a painter with quest, compelling me to give expression to the intense, bright and clear surroundings 
created by nature around me. 

Away from my home, out in the open and away from the August forms, I am conscious of the mysterious process of 
awe inspiring aspects of nature influencing my mind. 

The mountain peaks, the glaciers, the lakes of emerald green, the dense forests of dark green pines and deodars, 
the winding and aimlessly flowing rivulets, making music on their pebbly beds, the willow groves and above all the 
majestic chinars. These are the images which rise at my will from my consciousness and again merge into the same like 
rising and merging waves of the ocean. 


A.K.Raina 
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A Vale of Soul Making 


Too frail the shikara 

almost as light as lotus trembling on the Dal, 
and the shimmering waters turn to a dark; 
from the shall fields 

the still singing voices of the harvesting girls - 

the Sun, dead, 

behind the snowed - up hills. 


0 brought - back days of quick burning youth! 

Arias trailing off into temporal distances- 
the haze, burying memory all so decently. 

What, have at least certain of the famed (and at moments defamed), artists in 
common? In other words what is their point of departure, as artists or even as they 
put pen to paper, brush to canvas, or what have you? For most artists the outer husk 
of their environs matters little. But yet the indefinable scent or sound of a place and a 
time, matters enormously, though obliquely. All places are alike in one way. All have 
'beauty' of one order or another- if only one will look patiently, closely. So that no 
place on earth is special. Even so some small subtle differences remain between 
place and place, no matter how. I believe the Vale I speak of, has or most assuredly 
once had, those particular enticing spirit evoking unearthly sounds and scents to the 
nth degree. But even so this would be palpable only to those who were attuned to 
the heart of all that is immaterial, to look closely beneath the disturbed stream that 
life, alas, largely is. 

A.K.Raina is one of those with living roots deep in a soil. Those roots will just not die, 
no matter he is, physically some otherwhere. We, who have observed his paintings 
over some years, certainly have joyed in the choice of them: have tried to appraise 
them critically: seen them in the company of fellow artists' works- the true test for any 
artist worth his salt. But this time round, it may be of some small profit to heed their 
secret lore- the flywheel that gives them their go. 

Perhaps there are no 'great' ideas at the base of them, perhaps they are short on 
'noble' sentiments, so understood. But yet, in the select of these present works, 
there is a sure, if unheard sound that is unmistakable. This sound needs to be heard, 
even though it is uninsistent. Is this not the near sacral sound that moves the wheels 
of the artists spirit? No, Raina's painting fingers are not turned on by the dry docked 
memories of a place, but by the life still felt on the pulse. Is it not this which drives him 
to brush and canvas? I believe so, you may as well call it love, the love of ones own, 
love that is not a claimant of anything whatever, love as worship- a homage to what 
was, of what still is, what perhaps may still be. But this is no plain home sickness, but 
a secluded savouring of those infinite number of lived nuances, which are surely life 
supportive. All historians are, normally besotted with the more visible, outer events, 
the earth- shaking chronicle, of collective destinies. Artists only with the fragile. So 
that what we are up to in art, in this art, are hair- fine feelings such as activate the 
dead back to life. It is that which makes the creature breathe ozone. Thus this is an 
anima that may not be analyzed by doctors. 
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We see then why Raina paints. It is the scent of the wild blossoms, that assault his 
nostrils; it is the shimmering snow on the top of Zabarvan. Yes, there is in a way a 
tortured but yet loving, caressing ghost of a world enveloping the imagination of the 
thus living and breathing Raina. He lives by this ghost, and the ghost will just not go 
away. A sweetened suffering. But in this sweet suffering is power, not the power to 
move thrones of states, but the power to bring life to the living dead. 

But it may be that what I have incoherently muttered above makes little sense. What 
has pukka art to do with how you feel? Don't works of art go beyond the artist's 
immediate circumstances? delighting us with harmonies made up of impersonal 
picture planes, volumes etc. etc.? Of course, of course. So why bother with the 
propellents behind a canvas. Right, and yet how may the full life of art works be 
savoured, if indeed they have had full life of any consequence, unless we meditate 
the secret life of the makers? Souls that exult and weep, in seclusion. To know this 
even at a gallery remove, would it not, enhance our rapport with art? 

I believe Raina has honed his skills to a fine, each year raises the stature of his 
genre. But, thus self purified to a degree of perfection, it is what he has distilled from 
his labours that presently concerns us. It is the remnants and remainders of his life 
and time. He has salvaged precisely this. He is not living in the past, since that past is 
one with him, is him. Asentiment that will not die. This act of art then is a private ritual 
of anointing, honouring, venerating the life giving elements in this one life. And so, if 
you 'hear' his work closely, it comes a speech from the soughing of the chinars, of 
winds and waters of a soil blessed by the immortals. 


Keshav Malik 
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Mighty Pens on A. K. Raina 


A Contemplation of the macrocosm. 

The goings on in the bullet shattered Kashmir, has not led merely to the creation of 
bloody and melodramatic canvasses by the valleys painters, that would be too 
banal. A. K. Raina at least has kept his cool, concentrating only on the light above the 
murk. He is not saying much, in words. But even when keeping largely mum, he 
makes us sense the silent holiness that is quite different from routine religiosity. 

The painter’s best work, pleads not tourism, but a Wordsworthian inner eye, or the 
contemplation of the macrocosm in its starting rainbow colours. Such a felt 
remembrance frees us of our meanness. At least four of Ralna's landscapes by the 
simple device of compounding images, treble their imaginative strength, and are not 
the usual ware in the genre. In certain works, number 3 for example, the unique 
characteristics of the valley have been captured In a nutshell. Numbers 6,8, and 10, 
bring us to book - to the intuition of the power and glory of the greater world within 
which lies our lies our microscopic and ephemeral one. 

Times of India, New Deihi, Aprii 11,1991 


Designs in Nature. 

.,..As a Kashmiri artist, A. K. has a built in love for nature; the green hills and 

valleys, the snow capped peaks, the grandeur of light and colours during change of 
seasons. A. K.'s landscapes have a graphic simplicity in their colour areas, focusing 
more on the colour values and the directions of the painted areas than on painterly 
brush work, and some of them are remarkable for their design value. A. K. divides his 
canvasses in 'frames' of oblong, breaking the continuous surface in rectangles, 
which give them a kind of intensity. 

In his paintings, the massive shoulders of the mountains become a play of colour 
diagonals, for instance in No 2. The charm of the painting lies in its economy of 
pictorial means. 


Indian Express, New Delhi, April 14,1991 


The inner life of landscapes 

.The mountains and rolling hills of the Kashmir valley of Raina's childhood 

become abstract relations of space and colour, protected by a hard and smooth 
exterior. At the same time their self imposed serenity protects from the grief over the 
loss of paradise. But Raina's works still betray their inner turbulence in the contrast 
that exists in his canvasses between the remote mountain forms and the lava like 
explosions of colour that accompany them. Raina knows that he is building up an 
illusion, but he appears to want to remind one that all illusions are transitory. 

The Hindustan Times, New Delhi, April 22,1991 


Soul-Stirring Landscapes. 

.the emphasis with A. K. Raina rarely comes out in capturing the physical 

ambience of a scene, despite the fact that what we confront, to begin with, is a sort of 
physical content. The visual approach, let us not forget demands it. 

.A. K. Raina has captured the spiritual core of Kashmir cutting out the non 

essential though relevant. 


Statesman, New Delhi, April 15,1991 












Concentrating on mega feel. 

“It is my other self, says Raina, that walks the streets and corridors of Delhi, both 
god and beauty are back there-God and beauty about which the famous Kashmiri 
saint poetess, Lalded, had mused at length. “But feeling and moods are illusory. You 
feel them this moment and the next moment when they are gone. And you are left 
with a kind of enrichment yet you are frustrated that they went out of your grasp. 
Raina tries to capture that elusive beauty, that enriching feel which nature above can 
give you. And during this process there is no time for detail. Going for detail makes 
you miss the major part of the experience. Hence his concentration on the mega feel, 
instead of the minute- the minute that gets you into quite another kind of 
involvement. 

Raina in order to get the maximum of that rich experience on his canvas, uses space 
like the creator of the moghul miniatures. He tries to present many glimpses of the 
fleeting phenomenon as compartmentalized views, integrated in a way that would 
give some idea of the complex and passing phenomenon- the phenomenon that is 
breath taking, befuddling and which transports one into quite another world. 

The majesty of the mountains and the mystery locked in expansive nature is 
something which Raina could never put out of his mind once he became conscious 
of it. He would always see the majestic Himalyas standing as silent witnesses to our 
history- the mountains that fascinated him ever since he was born in their lap. The 
mountains that took him to the beginning of time-to the infinite and beyond. 

Evening News, New Delhi, April 5,1991 


Honorable mention for A. K. Raina. 

.Raina, in fact, has been long on the scene doing typical abstract landscapes of 

the Kashmir valley. And his style is solely his own. However there is only marginal 
abstraction in his works. But this small deviation creates works of enduring interest. 
Rich in colours Raina's landscapes depict the colourful environmental drama of the 
valley. Fleeting moments and fleeting colours are skillfully captured by the artist on 
his canvas in a perspective that is more in the category of “innovative” rather than 
realistic. In fact, Raina's landscapes and their colours provide more of a punch rather 
than a smooth perception of things within the frame. 

Evening News, New Delhi, March 9,1992 


Sheer Poetry. 

.This time it is different. The majority of his works currently on display are 

comprehensive in their presentation. 

A. K. Raina has caught the mood rather at the level of philosophical depths, inspired 
as he was by the poetry of such renowned poets of Kashmir as Lai Ded. 

A. K. Raina, is equally adept in handling, both warm as well as cold colours. And that 
gives him an enormous range so far as expressing the mood of the hour is 
concerned. Besides he is semi abstract in his approach to landscaping which 
enables him to break the cordon of reality. 


Evening News, New Delhi, Feb 5,1997 








A. K. Raina 



Profile 

Born, Srinagar-1938, Gave up studies at college to join school of arts, Trivandrum, 
Kerala, Started career as a craftsman-1959, started painting- 1965, Visited U.S.A 
and Painted- 1980, selected by National Institute of Designs, Ahmedabad for a 
training program of “Craft Design” 1981. Founder member of Kashmir Artists, Guild, 
elected Secretary KAG -1974. Attended All India Artists Camp, Ganderbal Kashmir- 
1975, Rashtriya Kala Kendra, LKA “Painters Camp Samath” Varanasi - 1992. 
National Artist's Camp Manthalai Jammu, J&K Govt -1993. 


Participation in Exhibitions 

Annual Art Exhibition, Academy of Fine Arts, Calcutta, 1968-69, Annual Art 
Exhibition of All India FineArts Crafts Society, New Delhi -1969. Bombay Art Society 
Annual Art Exhibition -1972, Annual Art Exhibition, J&K Academy of Art, Culture and 
Languages, Srinagar-Jammu, 1966 to 1976, Rashtriya Kala Mela LKA, New Delhi- 
1991, National Exhibition of Art LKA, New Delhi-1989 & 1992. 

Group & One Man Shows 

Kashmir Artist's Association, Srinagar, 1970 

Kashmir Group (of five) Traveling Exhibition, Srinagar, 1970, 

New Delhi and Mumbai, 1971 

Kashmir Artists Guild Exhibition, Srinagar, 1974 & New Delhi, 1975 
4-Artists Group- Show of paintings at Shridharani Gallery, New Delhi in 1986 
3-Artists Group- Show of paintings at Dhoomimal Gallery, New Delh i-1987 
Group Show trembling images Vadhera Art Gallery, New Delhi -1991 
Group Show of Indian paintings, sculptures and graphics. 

National Museum, Damascus, Syria -1995 

Group Show of Paintings, SOM arts- Cultural Centre, San Francisco, USA, 2002 

One man show Devlalikar Art Gallery, Indore- 2004 

Group show Parijat Kala Samuh, Devlalikar Art Gallery, Indore- 2005 

One man show, Dhoomimal Gallery, New Delhi-2005 

Awards 

“State Annual Art Exhibition”, Srinagar, 1967,1969,1973 & 1976 
“Lalded Award”, Srinagar, 1979 (J&K Academy of Art) 

“Honourable Mention National Exhibition of Art Lalit Kala Academy”, New Delhi-1992 
Senior Fellowship (Painting) Ministry of Culture, Govt of India” 2000-2001 
“Mira Kala Samman”, Indore, M.P, - 2004 
“Kalhan Award for Life Time Achievement” Kashmiri Samiti, Indore-2004 

Collections 

Takes pride in many private and public collections including museums and 
institutions in India and abroad. 
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